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the parts of the treatre

The ancient city of Aptera was founded on the low hill of Paliokastro in the geometric period (8th c. B.C.). The signifi-
cance of the city in antiquity, apart from the portable findings (signs, coins, pottery etc.) is also testified by the big
public buildings and monuments, which are brought to light by the archaeological excavation. One of the greatest
monuments of the city is the ancient theatre, the revelation and restoration of which was accomplished by the
co-financing of Greece and European Union.

The theatre was entirely constructed by a local limestone and is situated near the southeast entrance of the city in a
natural cavity with a southward orientation and a view to the White Mountains.
The main parts of the theater of Aptera are the koilon (cavea), the orchestra and the scene building (scaenae).

The cavea was the space around the orches-
tra and where the viewers were sitting. The
natural cavity was sufficient to accommodate
only the lower section of the cavea whereas
the upper section, the epitheatron, was
constructed by artificial backfilling, which
were retained by a strong perimetric wall by
its length it is assumed that the cavea was
much larger than what is preserved today,
but in late periods it was destroyed by
earthquakes and the intensive cultivation of
the area. In the lower part of the cavea, a
semicircular, built duct was found, whose
presence  guaranteed the  rainwater
discharge in case of rains.

The orchestra, the area of the chorus, is one
of the smallest orchestras (its radius is just 5,
45m.) to have been found in an ancient
theatre, a fact that suggests that the theatre
was intended mostly, for musical and theatri-
cal performances. Its floor is constructed of
firmly compacted earth and at the centre is
still preserved the circular stone foundation
of Dionysus altar, the thymele.

The scene building was the area that the actual action was taking place. The scene preserved today at the theatre of
Aptera is the one made during the roman period. Having the typical form of a roman scene had three large niches with
corresponding doors. The proscaenium, the front wall of the stage is faced with vertically laid limestone slabs and at
its two ends two monolithic staircases led to the stage. At the two sides of the scene, there are the backstage areas,
which served the actors, like they do today. Behind the scene there was a large space, the postsceanium, which was a
space of storage.

The entrance to the theatre was done through the parodoi (passageways), to the east and west of the theatre. Each
passageway is defined by two strong retaining walls. In the roman period the parodoi were covered with arches. At the
west parodos a stone-paved road came to light with a conduit, which drained the rainwater of the theatre.

the road

building phases

At the east side of the theatre an impressive stoned-paved road came
to light and it is dated in the Hellenistic period. Being 55m long and
1,60m wide provided access to the orchestra through the east passage-
way and to the epitheatro through the staircase that was found at the
east side of the theatre. Excavation data suggests that it also led to
other public buildings located nearby the theatre.

At the north side of the theatre a long stepped construction was uncov-
ered, which exact function is not clarified yet. The dimensions of the
steps and the distances between them, as well as the stepladders which
are inserted make clear that it was probably a space of viewing events
that took place in the area in front of it. In the middle of the building the
stones are carved probably for supporting an external platform made
of wood. Judging by the width of the foundation we can assume that
the steps in total were over 10. Although it is dated to the Hellenistic
period it doesn’t belong to the initial building phase of the theatre but
it must have been a later addition.

On the basis of the excavation and architectural data of the ancient theatre, three main building phases can be
recognized that reflect the economical and social state of the city in each period; the Hellenistic phase, the first and the
second roman phase.

The construction of the theatre begun in the early Hellenistic period (first half of the 3rd c. B.C). To this phase belong the
strong wall south of the scene, most part of the retaining walls of the passageways (parodoi) and the peripheral retain-
ing wall of the cavea (koilon).

In the second half of the 1st c. A.D. the Hellenistic theatre was entirely modified. It is possible that the modification took
place after the big earthquake that happened in 46 A.D. In this phase the cavea shaped into its final form, the scene
building (skene) was replaced and the floor of the orchestra was lowered.

It is difficult to determine the exact date of the 2nd Roman phase, as later interventions have disturbed the data.
However, it is plausible that the final modification of the theatre took place in the 3rd c. A. D.

In the early 20th century the theatre was severely damaged by a kiln built in
the centre of the cavea, burning material of which were the seats and other
architectural members of the monument. Because of that destruction a
small proportion of the seats and the cunei of the theatre is still preserved.
However, the bending of the seats gave as the geometry of the cavea on
which its restoration was based. The seats found around the theater were
repositioned in to their place and new members were constructed by
similar natural stone as the old ones. Broken seats were repaired according
to the appropriate method. The surface of all new members was carved
with tools similar to the ancient ones, so as to look like the ancient
members. Many members of the walls of the passageways that were
unearthed by excavation were replaced to their original position resulting
to the restoration of a large proportion of the retaining walls of parodoi.
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H apyaia moAn tng Antépag Bpioketal oto VPwpa NMalidkaoTpo Kal n idpuor Tng TormobeTeital ot Mewpetpikn emoxr (8
o¢ at. m.X.). Tnv omoudaidtnTtd TnG oTNV apXaldTnTa, EKTOG ATO TA KIVNTA EVPHLATA (ETYPAPES, VOUIOUOTA KEPAMIKN
K.a.), HOPTUPOLV Ta peydAa Snudcia KTApLa KAl PVNMEia TTOU €XEl PEPEL OTO PWG N APXAIOAOYIKH oKamdvn. Xta
omoudaldtepa pvnueia NG TOANG CUYKATAAEyETAl TO dpxaio B€atpo, n avddelgn kal amokatdotaon Tou ormoiou

vhomoinOnke pe ouyxpnuatodotnon Tng EANGdag kat tng Evpwnaikng ‘Evwong.
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To Beatplkd oIKOSOUNUA KATAOKELAOTNKE €€ OMNOKApou amd TomiKd TwPOAIBo Kal XwPOoBeTABnKe Kovid oTn
VOTIOQVATOAIKH €i0080 TNG TTOANG OE PUOIKT KOIANGTNTA TOU £5AMOUG e VOTIO TIposavatoMopd kal Oéa ta Agukd épn.

H moAadtepn @don tou BedTpou Xpovoloyeital 0Toug ENNVIOTIKOUG XpOvoug, aAd katd tn Pwudikr emoxr, omote
avantyooeTal N OKNVIKN Tpdoown (Scaenae Frons), uméotn pI{IKEG LETAOKEVEG.

opxfioTpa

”

oKnvi

Koilo

To Koilo, 0 XWPog YUpw amd Tnv opxriotpa 6mou kaBovtav ol Beatég, Slaipeital KAOeTa Pe TTEVTE KAIMAKEG O€ TECOEPIG
KepKideg kal opllovTia, péow evédg Siadpopou, Tou SlalwpaTog, 08 Avw Kal KATW Koilo. To KATW TUARUA Tou Koihou
akoAouBWVTAG TN QUOIKH KAion Tou £8d@ouc SlapopPWveTal pe apyoAlBodour KAILOKWTA yia TNV EQAPUOYH TwV
eSwliwv. QoT1do0, To Avw TUAUA, TO EMOEATPO, KATAOKEVUAOTNKE HE TEXVNTEG ETIXWOELS, TIG OTOIEG OUYKPATOUOE
LOXUPOG TTEPIUETPIKOG TOIXOG . ATTO TO CUVOAIKSO KOG AUTOU TOU TOIXOU UTTOPOUHE VO CUUTIEPAVOUUE OTL TO KO{AO ATAV
oAU peyalUTepo amd auto mou Slatnpeital éwg orjpePa, AAAA KATAOTPAPNKE aTTd OEICHOUG OE UETAYEVECTEPEG ETTOKES
Kal amd TIG EVTATIKEG KANNEPYEIEG OTOV XWPO. ZTO XAUNAOTEPO UEPOG TOU KOIAOU EVTOTIIOTNKE KTIOTOG NUIKUKAIKOG
aywydg, 0 yVwaoTog amd TNV apXaldTnta PE TNV ovopacia gVpirmog, mou e§UTTNPETOVCE TNV amoppor] Twv OUPplwY
vddtwv oe mepimTwon PBPoOXNG.

H opxnotpa rtav o xWpog avapeoa oto Koiho Kat Tn
oKNVr, 61TV OTEKOTAV 0 Xopog, SnAadn n opdda tou
Bidoou Tou Tpayoudoloe Kal XOpELE
efunmnpeTwvTag TNV Mpowbnon tng dpdong B TNV
eme€riynon tng mapdotaong.

H opxnotpa tou Bedtpou TNG ANTéPAG HE aKTiva
UONG 5,451, OmmoTeAEl Mia amd TG MUIKPOTEPES
OpXNOTPEG  apxaiou Bedtpou, oTOlKEIDO  TTOUL
UTTOSNAWVEL 6TL TTPOoOoPILOTAV KUPIWGE V1A MOUCIKA Kal
Beatpikd  Spwpeva. To  Samedd g eival
KOTAOKEVAOHUEVO ATTO KOAA TTATNHEVO XWHA KAl OTO
KEVTPo NG Slatnpeital n KUKAIKA AiBivn Bdon tng
BupéAng, Tou Bwpou Tou Beol Alovioou, 6TToU TPV
anmd KABe mapdotacn Mpoo@épovtav Buaiec.

H oxnvn, opBoywvio, pakpdoTeEVO 0IKOSOUNUA OTNV TIEPIPEPELA TNG OPXNOTPAG amévavTt amd To Koilo, ATav o Xwpog
MOV €KTUALOOOTAV N Batpikn Spdon. H oknvr mou owleTal oPEPA oTNV ATITEPA TTPOEKUYPE KATA TIG HETAOKEVEG TWV
PWHAIKWY XpOVwV. H dYn Tng, kKatd tnv Tumikr Slapdpewon Twv pwHaikwy Bedtpwy, S1EBeTE TPEIG HEYANEG KOYXEG TTOU
avtioTolyovoav o€ 1oAaplOueg BUpeG. O Toixog UmpooTd amd Tn oKnvr, TO TTPOOKI VIO, CUVOANIKOU prikoug 20,50, Atav
emevOUNEVOG e aoBEOTONBIKEG TTAGKEG O€ TOIXOBATN SIAKOOUNUEVO PE KUHATIO. ADO OTEVEG HOVONBIKEG KAILOKEG OTA
dkpa Tou gfunnpetovoav TV dvodo oto {UAivo ddamedo TG oKNVG, ekatépwBdev Tng omoiag SlapopewvovTtal Ta
TTAPACKAVIA, XWPOLTTOU AEITOUpYyoUaaV OTIWG KAl CHHEPA YIa TIG avAYKeS Twv nBomolwv. Miocw amd tn oknvry UTTPXE TO
METAOKNVIO, 0 KUPLOG XWPOG amoBrKeLONG TNG OKEUNG TOU BeATPOU Kal To onpeio and omou ywvotav n eicodog Kat n
£€080¢ TwV nBomotwv.
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Avatohikd kat dutikd Tou Bedtpou Ppiokovtal ol
avTioTolxeg Mapodol, Héow TwV OTIoIWV El0EPYOVTAV
kal e&€pxovtav nboroloi kat Beatég oto Béatpo. Ao
TIG mapodoug yivétav Kat n €icod0¢ Tou Xopou otnv
opxnotpa. Ot mdpodol ekteivovtal mepimouv 20p.
avaTtoAlkd Kat SuTIKA TG opxnoTpag Kal opilovral
and LOXUPOUG AVOANUUATIKOUG Toiyoug,
KATAOKEVAOUEVOUG amo HeYAAeg AlBomAivBouc. Kata
™ Pwpaik €moxr oTeydoTnkav Me 1O, OTWG
unoSelkvuouy Ta (elyn TTEGOWV TTOU TTAQICIWVOULV TIG
£10680UG TTPOG TNV OPXHOTPA.

31n Sutikr mépodo amokaAlPOnke ABSoTPWTN 086G e aywyd opPpiwv uddaTwv SimAa TNG. Adyw TNG CLVEXI{OUEVNG
mopeiag Tou Spdpou TMPog Ta SUTIKA eKTIATAL OTL AUTOG EVTACOATAV OTO EVPUTEPO TTOAEOSOUIKS SIKTUO TNG TTOANG.

EvTunmwolakn Kat HeyaAng onuaciag yia 1o Béatpo gival n MO6oTpwtn 086¢ Tou eviomileTal 0Ta AVATOAIKA TOU
Bedrtpou Kal xpovoloyeital oTnv ENAnVIoTIK emoxr. TO GUVOAIKO TG UNKOG gival 551. vw To PéyloTo AATOG TG 1,601.
E€unnpeToloe v mpdofacn mpog TNV 0pxAoTPA HECW TNG AVATOAIKAG TTapodou. [Na tnv avodo oTo emBEatpo UTHPXE
KAipaka ota avatoAikd Tou. Arié Ta avaoka@ikd Sedopéva cupmepaivetal 6Tt e§UMTNPETOVUOE Kal AANa Snudoia Ktrpla
™G mOANG Tou PBpiokovtav kKovtd oto Béatpo, HeTady Twv omoiwv Kat lEpd.

>1a PBopela Tou BedTpou ATMOKOANVPONKE €mMUAKNG BaBpIdwT Katackeurg OuLVOAIKOU prikoug 50p. Eival
KOTAoKeLAOHEVN amd peydheg AilBomAivBoug petady Twv omoiwv mapepBarlovtal oteveg KAipakes. Ot S100TATEIG TWV
Babuidwv kat ot amooTdoelg HETAEY TOUG, KABWG Kal ot KAIUAKES TTou TTapeUBANOVTAL TAPATIEUTIOVV O XWpPo Béaong
£VOC SpWwHEVOU TIOU €EENIOOOTAV UMPOOTA TNG. 2TO PECOV TOU URKOUG TNG umidpyxouv Aafevpata, Ta omoia mbavédv
xpnoipevav otn otipiEn kamotag Auodpevng e&€dpag e EUAva oteléxn. O cuVoAkOG aplBuog Twv Pabuidwv Sev
Eemepvovoe TIG 10, kpivovTtag amd 1o TMAAToG TG Bepeliwong. EmumAéoy, eivat moA0 mbavo va eEumnpeToloe Kal
OTATIKOUG OKOTTOUG CUYKPATWVTAG TIG ETIXWOELG TTOU oxnudTtiCav To embéatpo. H Babudwtr kataokeur xpovoloyeital

OTOUG EAANVICTIKOUG XPOVOUG, AANA TIIBAVOV VO KATAOKEVAOTNKE O€ (PACN LETAYEVEGTEPN ATTO TNV APXIKK Tou BedTpou.
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Ot KUPLEG OIKOBOUIKEG PACEIG TOou Bedtpou TNG ATTEpag
gival TPEIG: N ENNVIOTIKN, N pwudikh A'kal n pwuaikn B'.
To €NANVIOTIKO O£0Tpo APXIOE VA OIKOSOUEITAL OTOUG
TIPWIHOUG ENNVICTIKOUG Xpdvoug (a’1iod tou 3ou al. T.X.).
Ano Tn @don aut) Slakpivovtal o 1oXupoOG ToiXoG OTO
UETOOKNAVIO, TO HEYAAUTEPO TUAUA TwV TOiXWV TWV
TAPOSWV Kal O TIEPIUETPIKOG AVAANUMATIKOG TOiXOG TOU
Koilou.

310 B pod tou Tou at p. X. To Béatpo uméotn PIdIKn
UETAOKEUN] 0TO MAQIOIO TNG YEVIKOTEPNG AKHUAG TNG TTOANG
auty Tnv Tmepiodo, mou eixe w¢ amotéheopa TNV
avolkodéunon oMWV Snuociwv  KTnpiwv  (Aoutpikd
ouykpotriipata, de€apevég K.4.). Evdexopévwg, ol epyacieg
UETAOKEUNG Tou Bedtpou va ekivnoav peE a@oppr To
Heyalo oelopd tou 46 pX.  Edikétepa, To ddamedo g
0pXNOTPAG KATABIBACTNKE, VW TTAVW OTNV UTIORACcH TNG
EMNVIOTIKAG @dong OepeNwbnke véa KTloTth  umofaon
eSwAiwv pe eviovotepn KAion, mBavwg yia va kaAueBouv
ol avAykeg Tou auvénuévou aplbpol Twv Beatwv.

EAnvioTich géon

BaBuibwrh xatackevh

Popaikh péon A

0800

Powpaikh péon B’

H maAaidtepn eENANVICTIKE) OKNVH aVTIKATAOTAONKE amod véa Sipo@n KATd Ta pwuaikd mpdTuma Kal To Koilo o€ auTh
TN PAcN ATEKTNOE TNV TEAIKH TOU HOP®N).
H B' pwpaikn ¢@don eivat SUokoho va TPoodloploTel XPOVOAOYIKA, KABWG Ol HETAYEVECTEPEG EMEUPACELG £XOUV
Slatapdel oe peydho Babud ta dedopéva, sival Opwg MOAU mMOavoe n TEMK HETAOKELR] Tou Bedtpou va
npaypatomnolifnke péoa otov 30 at. p.X.

To koilo Tou BOedtpou uméotn MeYAAn KATACTPO®N KATAd Ta TEAN Tou 190u-apxég 20ou alwva, otav
KOTAOKEVAOTNKE AOBECTOKANIVOG OTO KEVTPO TOU, UAIKO KAUOoNG TNG omoiag amotéheoav ta eSwAta kat ta urdAotma
APXITEKTOVIKA péAN Tou Bedtpou. E€aitiag autr Tng KataoTpo®ng Statnpeital oripepa HIKPO THAHA TwV eSWAiwV
Kal TwV KepKidwv Tou Bedtpou.

H unoaon Twv edwAiwv pag €édwaoe Tn yewueTpia Tou Koikou BAceL TG
omoiag pmépece va mpayuaromoinBei n amokatdotaocry Tou. Ta
TMEPICUNEYHEVA SWALD EMavaToTTOBeTHONKAV O OHONOYEG BETELG Kal
TA VEA HEAN KATAOKEVAOTNKAV Ao TTAPOUolo uUOtkd AiBo. Ooa edwAla
owlovtav OmMAcpéva, OUYKOMROnkav kat éoa  Satnpouvtav
QTMOCTIACUATIKA CUUTANPWONKAV oUpwva He TNV evdedetyuévn
peBodoloyia. H ek em@dvela OAwV Twv VEwV PHEAWV Aa&evBnke pe
epyaleia mapdpola PE TA apXaia, WOTE va TIPOCOMOLAEl PE TNV
ETMPAVELD TWV APXAIWV HEAWV.

MoANG amd Ta KATATIEOUEVA QPXITEKTOVIKA UEAN TwV TTapodwv Tou
TPOoEKUYPaV amd TNV AVACKAPIKN €Peuva, avatdxbnkav otnv apxikn
Toug B€0n, Ue AMOTENECUA ONUEPA N AvACTNAWHEVN SUTIKA TTAPodog va
@Tdavel og VYOG Ta 3., EVW N AvATOAIKN va TANcLalel ta 2.




